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By Atiyyah Khan
Cue reporter

f you ask who is one of the

kookiest musicians that South
Africa has to offer, Carlo Mombelli
springs to mind. But, apparently, he
is only mildly kooky compared to
the French musicians with whom he
is performing at the Paris-Joburg gig
tonight, which isdefinitely one of the
highlights at this year’s Jazz Festival
programme.

It’s a mixing of two cultures and
headspaces. Mombelli admits he is
the normal one out of the bunch.

“I am Mary Poppins, I am Mary
Poppins!” he shouts, continuing,
“They’re off their rockers!” referring
to the French musicians.

Paris-Joburg is an avant garde
collaborative project that is set to
explode on stage tonight. I managed
to watch the piece when it toured
Cape Town earlier this month and it
is a mind blowing transcontinental
jazz experiment.

The local contingent is led by
Mombelli on bass with his Prisoners
of Strange: Siya Makuzeni (vocals,
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Going transcontinental
via Paris and Joburg

trombone), Marcus Wyatt (trumpet)
and Justin Badenhorst (drums).

Maniacal soundmaster Braka
heads up his French quartet with
Lucia Recio (vocals), Nicolas
Stephan (tenor and alto sax) and
Daniel Malavergne (tuba).

Braka himself is not unlike a
musical mad-scientist on drums. He
uses sound effects from ordinary
objects, such as toys, together with
vocals, trombone, various percussive
instruments and turntables. This

- is well contrasted by the quirky
humour laced in Mombelli’s playing
as bandleader.

After two months of touring,
Mombelli, though exhausted, still
talks excitedly.

He explains the background
of the project: “I was working on
a project called Lutherie Urbaine
with a company in Paris that builds
musical instruments out of rubbish.

“They established it worldwide
and asked me to handle the same
project in South Africa. Braka was
involved with them and that’s
how we met.”

“Braka heard Prisoners of

Strange, fell in love with the
musicians and said we needed to
do something together. He came up
with the concept of Paris-Joburg.”
The repertoire presented by
the double quartet consists not
only of original compositions by
both Mombelli and Braka, but also
Parisian standard pieces interpreted
and re-arranged by Mombelli, and
famous original South African
compositions interpreted and
re-arranged-by Braka’s quartet.
The process combines writing and
improvisation with
traditional standards.
The project has been running
for a few months and the same
repertoire was played first in Paris,
and then in South Africa, where
both quartets fuse styles of Valse
Musette from Paris and 50s and 60s
Sophiatown jazz.
It is something that should
not be missed by anyone
remotely interested in the beauty
of improvisation and sound
experimentation.
Paris-Joburg Project is at the
DSG Hall today at 7.30pm
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Funky ha-ha from half a Dadaist

Yunus Momoniat

‘When I first saw that Paris/Joburg
consisted of four (later five) wind
instruments, two drummers, two
vocalists and a bassist, my heart sank
just alittle. I was hoping there would
be some electricity — a synth or an
electric guitar. But once the music
began, my fears were put to rest.

Carlo Mombelli’s wields his Prison-
ers of Strange ensemble to electric
effect and the textures that emerge
are subtle and nuanced, sometimes
quite loud and raucous, and always
interesting.

1 saw the Paris/Joburg perform-
ance, which featured Mombelli’s
band with Braka’s French Quartet,
live at Wits University on June 6. The
band has in its ranks one-and-a-half
Dadaists. The French composer/per-
cussionist Braka, who quadruples
as clown, MC, trombonist and DJ,
is the full-blown Dadaist. He injects
humour and warmth into the pro-
ceedings, while Mombelli, the half
Dadaist, plays with the music as
well as with the audience’s expecta-
tions. Delighted by Braka’s antics,
Mombelli is bemused when surprises
are launched — in-jokes are rife
within this band.

Indeed, humour is an essential ele-

ment of the band’s apparent sponta-
neity. Mombelli is undoubtedly the
leader, but the bers playfully

Photo: Willy

allows jazzy elements to mingle with
Edith Piaf and vocal motifs from

simulate a kind of power struggle,
reflecting their anarchist leanings.
And the arrangements betray an
irreverent concept of unity, belying
the labour that goes into such a tight
performance.

Jump cuts, shifting time signa-
tures, contrasts in volume, tone,
note and timbre — all these are per-

’s Butit’s all

Lucia Recio and Siya Makuzeni (who
also doubles on trombone), explore
the vocal range in both harmonious
and atonal concert.

French cultural memes pervaded
the concert, which was organised
as part of a South Africa-France
exchange by the French Institute
and associated organisations. But
1 failed to discern the Sophiatown
theme, which Braka referred to post-
performance.

The piece about humour, with
Recio leading an Indian seminar in
laughter, worked well, evoking mirth
in the band as well as in the audi-
ence. Drummer Justin Badenhorst’s
solo in the penultimate piece seemed
influenced by a solo from Billy Cob-
ham’s Spectrum, an influence well
worth embracing and develop-
ing. Trumpeter Marcus Wyatt and
Stephan blew enjoyable solos, while

held together by D
tional acumen — and great bass riffs.
The wind instruments produce
especially interesting textures, roar-
ing together or creating soft and

Braka proved a
trombonist. When Mombelli’s bass
strayed from its rhythmic function,
Malavergne’s tuba filled the vac-
uum and he revelled in turning his
ieldy instrument into a source of

1 chords, break-
ing the smooth surface with synco-
pated toots from Nicolas Stephan
on alto sax and hoots from Daniel

on the tuba. i

formed with great facility,
and a certain eclecticism of structure

the two singers, French chanteuse

strange.

s music the

murder tradition. As such, he makes
music that reproduces the sounds,
methods and aesthetics of a music
that shocked listeners, especially
from the 1950s onwards. But if once
upon a time these elements were
shocking, today they tend to border
on cliché — perhaps only for those
long in the tooth. The young people
at the concert seemed entranced and
for some it was their introduction
to the avant-garde — laudable in an
age kicked off by the Spice Girls and
now dominated by that dreadfully
pornographic pop “avant-gardist”,
Lady Gaga. A battle for the soul of
the avant-garde, perhaps?

After the concert one twenty-
something said she had been over-
whelmed at some moments, but
found the provocations of the tuba
attractive. She seemed to have
enjoyed the overall experience. That
is perhaps the function of Mombelli's
intervention: to continue to reopen
the closures imposed on us at every
turn and to remind listeners that the
avant-garde tradition isn’t dead, it
just smells funny.

‘plays in Knysna on

tradition of the avant-garde, keep-
ing in mind that the avant-garde was
modernism’s assassin, enlisted to

June 12 (venue to be announced)
and at the National Arts Festival in
Grahamstown on June 28. More on



M The irrepressible Lilliput Chil-
dren’s Theatre Company contin-
ues with its season of classic fairy
tales adapted and directed by Elton
John Duffy. Pinecchio, hased on the
Carlo Collodi classic, tells of the lit-
tle wooden puppet who has to prove
himselfto be honest, and trustworthy
hefore he can become a real live boy.
In this version Pinocchio also teams
up with a naughty Bafana Bafana
supporter, Lampwick, and is taken
to a soccer game, instead of going
off to school. If you go and watch the
show in any Bafana Bafana clothing
or wearing your favourite World Cup
team’s clothes, you stand a chance of
winning a prize.

==Baxter Concert Hall, Main Road,
Rondebosch. Until July 10. Book at
Computicket or the Baxter Theatre
on (021) 685 7880.

Visual arts

M Few artists articulate the tensions
between high and low art, art and
commerce, exoticism and eroticism,
popular culture and astute criti-
cal analysis, modernism and post
modernism as acutely as Russian-
born, South African based Vladimir
Tretchikoff. The painter, who passed
away in South Africa in 2006, defied
the canons of good taste to become
one of the best-selling artists of the
20th century. Ordinary people loved
his work for its vibrant, voluptuous
bliss and beguiling mystery, art crit-
ics in the 1960s and 1970s scorned
it as the epitome of post-war subur-
ban kitsch, postmodern erities in the

CINEMA -3 TO SEE

W Broken Embraces. Pedro
Almodévar’s great new meta-
melodrama

B Endgame. Excellent account of
SA negotiations in the late 1980s
B Good Hair. Good hair doccie

== Movie reviews, Pages 22 to 23

Auditorium 1, CTICC, June 25.
Right: Carlo Mombelli and French
percussionist and composer Braka
will perform at DSG Hall, June 28

19805 embraced him as the icon of
a new generation of playful, ironic
artists and introduced his work to a
hip new audience. These restless and
troublesome dualities are given a
breath of new life in Tretchikoff and
Me. Curated by Andrew Lamprecht,
this group exhibition juxtaposes
original vintage prints by Tretchikoff
with works in response to Tretchikoff
by young and emerging artists.
=>8alond1, 91 Kloof Street, Gar-
dens, Cape Town until July 21.

M This Is Not Final is an exhibition
of artwork by the Master of Fine Art
students at the University of Cape
Town. Focusing on raw talent rather
than finished product, it takes 19705
conceptualism’s thinking around
“process as practice” as its starting
point. Curators Bettina Maleomess
and Peter Van Heerden, themselves
both young rising stars in the visual
arts, have assembled varied new
explorations in painting, video, new-
media, print, sculpture and installa-
tion to expose and question accepted
modes of representation within con-
temporary art practice.

==Michaelis Galleries, UCT, 31 - 37
Orange Street, Cape Town. Until
July 10,

Music

B “I sing about the search for our
African soul, which we must teach
how to love again,” said Simphiwe
Dana when questioned about the
political billing of her Sama-win-
ning album, The One Love Move-
ment On Bantu Biko Street. 1Us this
African soul that Dana celebrates
with aundiences at The Vibrations
Continental Music Showcase on
June 25. It's a Proudly Pan African
showease including performances
by Senegalese singer songwriter

Mail & Guardi

Cheikh Lo, Kunle Ayo, Nomfusi &

The Lucky Charms, Afro-Lati Z
combo Tucan Tucan, marimba maes-
tro Bongani Sotshononda, percus-
sion ensemble, Manding Kan and
the debut appearance of young R&B
vocalist Zoe.

>=>Auditorium 1, CTICC, June 25,
6pm. Entrance is R300. Book at
Computicket. Tel: 021 461 2385.

M Iconic Xhosa composer, singer,
story-teller and multi instrumental-
ist Madosini Manqgineni and New
Cape composer and guitarist Derek
Gripper release their much-antiei-
pated new CDs in a double concert
on June 25. Madosini's masterful
performance of original composi-
tions for Uhadi, Umrhubhe and Isi-
tolotolo were captured in a single
morning as a series of unedited takes
of her latest compositions. The CD,
titled Eparadesi Nkosi Uzube Nam,
is a beautifully recorded document of
one of South Africa’s great perform-
ers, Derek Gripper and Udai Mazum-
dar's recording re-invents Gripper's
unique New Cape classical folk gui-
tar compositions by incorporating
some of the most virtuosic tabla play-
ing Capetonians are likely to hear in
many a year.

>>TheForge, 12 Windsor Road Kalk
Bay, 8pm. Entrance is R70. Seating
is limited. Booking is essential.
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African music as well as Scandi-
navian folk song now” says song-
bird Melanie Scholtz. Evolving as

an artist is one thing, but in an age '

where band consciousness is King,
one wonders whether Scholtz isn't
slightly worried that an Afro-Scan-
dinavian folk tip might alienate the
urban jazz audience she’s worked
so hard to develop over the past
decade. “Jazz is a conversation”
she replies, “in any conversation
there’s someone talking, listening
and responding.” Catch her with
her new hand Love Apples, Gorm
Helfjord, Andrew Lilley, Charles
Lazar and Jonathan Sweetman
and guest, Norwegian saxophonist
Frode Nymo. =>DSG Hall, Graham-
stown, June 25, 5pm. Entrance is
R65 to R70. Book at Computicket,

B The Parls/Jo’burg Project is o
trans-continental encounter between
avant-garde South African bass mas.
ter Carlo Mombelli and iconoclastic
French percussionist and composer
Braka, the once off concert channels
the compositional methodology of
American saxophonist Ornette Cole-
man’s “harmolodic” double quar-
tet and South African planist Chris
MeGregor’s Brotherhood of Breath to
fuse the lyrical and melancholic triple
time of Valse Musette and the lumi-
nous quadruple time of South Afri-
can jazz. The French quartet of Lucia
Recio, Nicolas Stephan, Daniel Malav-
ergne and Braka have rearranged vin-
tage Sophiatown jazz from the 19505
and 1960s. Likewise, Siya Makuzeni,
Marens Wyatt, Carlo Mombelli Justin
Badenhorst have rearranged several
Parisian standard pieces.

==>D8G Hall, June 28, 7.30pm.
Entrance is R65 to R70.

ANAMALS. BUL 1AM SUI aCuery aware
that it was white people who wrote
the memo. It may not be a bad thing,
but it’s a thing nonetheless.

‘The reason I ended up there in the
first place was because I feel as thongh
Tdon't live as much as I exist, I needed
to get into the car for pleasure and
not necessity, because the to-do lists
that govern my existence have left me
bored and boring, I wanted to inject a
little old-schoo) pleasure into my exis-
tence — alittle analogue to my digital.

Not far from the sculpture park
is the downtrodden township of
Diepsloot, which is a perfect example
of the enormous fissure between
those who live and those who exist.
Driving through there on the way
back to Jo'burg, 1 found myself think-
ing: “I wish more black people could
live more.”

1 recall a Sunday morning, a few
months ago, when a cashier at a super-
market scanned and packed a hox of
croissants that were part of my grocer-
ies and asked: “What do these things
taste like?” | was heartbroken that she
had worked there for so long and never
tasted them. I gave her one and had
asked why she'd never tried them. Her
shyly given answer was: “Because these
expensive things are for white people”.

This isn't about one race being
wealthier than the other, but ahout
the limitations that poverty and
lack of exposure inflict on people’s
minds. But life, as it happens, has its
own small justices. The person who
talked us through cach artwork and
told of the history of the Nirox Sculp-
ture Park with admirable knowledge
was a young black female curator-in-
training who gently insisted [ see a
new work by conceptual artist Wil-
lem Boshoff. This simple vet poignant

Compiled by Miles Keylock

depicts the days that some
prominent struggle heroes spent in
prison during apartheid.

Neat lacerations, etched into slabs
of stone, represent thousands of days
spent resisting a terrible system. They
are a reminder of the resilience one
needs if one is going to make a move
towards improving the lot of the
underdog.
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Jattends avec impatie:
dernier concert, il m'a

e musette, ce

d’Aulna

Olivier LEDURE
Dimanche 26 décembre 2010,

plutét en l'alternance é
pinay fut plus musette que 7¢
(Scullery Musette Department). Ce

oeketsi et dun air de musette. Début 2
€ ce morc

brée de morcea
Kip

vatt a partir de 2011, Lors du

il rejouc & Bale...
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LES COULEURS DE

L'AFRIQUE

MUSIQUE.

ingt-cing
concerts dé-
roulés sur
un mois dans plus d’une
vingtaine de communes
de Seine-Saint-Denis
ainsi qu'a Acheres (78)
et Bonneuil-sur-Marne
(94) : Africolor version
2010 affiche son dyna-
misme créateur, Lancé

en 1989 au Théatre
Gérard-Philipe de
Saint-Denis, le festival
est  progressivement
devenu itinérant. Une
option porteuse a la-
quelle I'édlition 2010, in-
titulée Ttinérances, fait
directement référence.
Au  départ, Philippe
Conrath, le directeur de
1a manifestation, enten-
dait seulement préciser
que la volonté de chan-
ger de ville a chaque
concert, de valser d'un

style & autre & chaque
étape, constituait la ri-
chesse d’Africolor. Et
puis lactualité politique
F'est chargée de donner
un nouvel écho a la thé-
matique choisie: «Ze
mot “ihinérances” per-
el de confirmer que
l vencontre et le croi-
sement des  énergies
wmsicales  demeurent
notre force face & ceux
qui w'ont de cesse de fi-
ger notre identité, dex-
cluve Powtre ot de nous
enfermer  duns  des
fronticres forteresses»,
affirme-t-il avec force.

L’édition 2010 porte
haut et fort la reven-
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dication de Thomme-
orchestre du festival,
tant les sonorités y
prennent une multi-
tude de visages. Des
artistes reconnus par
leur communauté co-
toient les jeunes es-
poirs de la création
africaine  contempeo-
raine, les projets iné-
dits croisent les es-
thétiques musicales,
musiciens oceidentaux
et africaing s'unissent
pour un dialogue mu-
sical novateur. Au
menu cette année:
le maloya de Danyel
Waro, les Sénégalais
Omar Péne et Daara
J Family, le cosmo-
polite Lokua Kanza,
le jazz slamé de Vin-
cent Courtois et Ze

PARIS-JOBURE

(valse africaine)
le 12 novembre &
Epinay-sur-Seine.

Jam, I'éthicgroove de
Mahmoud  Ahmed,
Phommage 3 Slimane
Azem par Takfarinas,
la griotte de Bamako
Adja  Soumano, la
fougue guinéenne des
Espoirs de Coronthie,
Phommage & Alain Pe-
ters de P'amicale Ma-
Zo (Moriarty et Mar-
jolaine Babysidecar),
la transe des chas-
seurs du Mali ou des

gnawas d’Essaouira,
le jazz contemporain
du Bruit du [sign] et le
danseur éthiopien Me-
laku Belay, le groupe

occitan Lo Cér de la
Plana et les musiciens
d'El Maya el Assila
(Algérie du Sud), Mi-
chel Godard avee
le flitiste Jean-Luc
Thomas et Yacouba
Moumouni du Niger,
ou encore le blues de
Bethany & Rufus.
Pour Philippe Conrath,
mul doute que ce mé-
tissage musical en per-
pétuel nomadisme per-
mettra de «véaffirmer,
face oy dérives poli-
tigues vers la déchéamce
et lexpulsion, quelques
principes de vermaie-mé-
winges sonove, posant
Lerronce et le noma-
disme comme un droit
Jondamental ».

Letizia Dannery
12 navembre au 24 décembre.
www.afrieolor.com



